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CULTURE AND MEDIA SERIES

FILMS AND KOREAN CULTURE

INTRODUCTION

This workbook series has been designed to complement existing pedagogical
materials for intermediate, advanced, and heritage learners of Korean. Many of those
materials are based on written text using specially selected samples of language for the
purposes of teaching grammar, vocabulary, and particular elements of culture. Some
include audio and video supplements to more fully represent the sounds, rhythms, and
cadence of the language; such supplements, when provided, also well illustrate the social,
interactional, and cultural aspects of the linguistic constructions and/or the thematic
topics of the lessons at hand.

The workbooks in this series are intended to add to the existing range of
instructional materials for Korean. They contain authentic media-based samples of actual
language used in Korea by Koreans for specific interactional purposes. We draw from
such sources as: television commercials, commercial motion pictures, public service
announcements, various genres of television programs (e.g., news, talk shows, game
shows, advice programs, interviews), films, music, print ads, and internet-based video. In
addition to authentic language samples in multiple modalities, we provide vocabulary
lists, visual illustrations, and explanatory supplements to facilitate and deepen
comprehension of linguistic and cultural issues that emerge in the media-based samples.

The fundamental goal of this series is to present language and culture as an
integral whole—to enhance students’ awareness of language through culture and to
deepen students’ understanding of culture #hrough language.

Through the materials presented in our Culture and Media Series workbooks,
students will be able to acquire and exchange information about Korea and about Korean
people. Because we use actual media-based materials designed in Korea for Koreans,
students will have the opportunity to observe language and culture in action and to more
deeply understand the values and viewpoints that underlie the socio-cultural practices of
Korean people.
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Our aim in this CULTURE and MEDIA series is for instructors to guide students to
naturally and meaningfully integrate the goals of the 5 Cs:

« Communication: To enhance their communicative skills in Korean.

o Culture: To expand and deepen their understanding of Korean
culture.

- Connections: To apply and connect concepts to other academic
disciplines.

- Comparisons: To compare and contrast Korean and Korean culture with
other languages and cultures that they know.

« Communities: To use the materials and content in real-world

communicative activities beyond the classroom and outside
of class-based assignments.

Units 3, 4, and 5 are each directly connected to a film, %+2] ‘F2} The King and The
Clown, 2} 7% Le Grand Chef, and 2}t] . 2~E} Radjo Star, respectively.

We have designed the materials to be used EITHER:

e As independent materials, not requiring the viewing ofthe film
OR

e Asasupplement to the viewing of the film.

While we refer to specific scenes, dialogue lines, plot-related events, and relationships
between and among the protagonists, only a very narrow portion of the activities
presupposes that the student might recall a scene from one of the films. Wherever
possible, we provide background information so the materials can be used by virtually
any high-intermediate, advanced, or heritage student of Korean. The ideal case is for
students to work with these Units after having seen the films. However, as we note,
viewing the film is not a pre-requisite for using these materials.

In Units 3, 4, and 5, we use the story lines and contexts of each film as departure points
for a variety of communicative activities. Each unit contains illustrations, reading
materials, vocabulary lists, questions to consider, comparisons that might be made, and
suggestions for inquiry-based interactional tasks that lead to a deeper understanding of
sociocultural and historical issues that emerge in each film. As always, in CALPER’s
Culture and Media series, we attempt to push students beyond the content material and
ask them to inquire further, investigate more deeply, and consider more thoroughly the
particular issues that are central to each lesson. We include comparison-based tasks in
which students are asked to consider parallel instances of cultural products, with a view
to better understand their own cultural practices and to more deeply understand other
cultures.
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The last section of Unit 5 ties the three films together from the point of view of shared
thematic threads. The final activities are designed to stimulate students’ thinking about
some of the sociocultural values depicted in the films and to ask students to synthesize
those values by locating commonalities and differences between and among them. We
also ask students to establish comparisons and contrasts with values of other societies that
they are familiar with.

e Unit 3: <2 IA} The King and The Clown. We discuss the =41
Dynasty; the life of <14+"; the Korean caste system; traditional Korean
music, dance, theatre, and acrobatic performances; and Korean theatre
and film vis a vis theatre and film in other countries.

e Unit 4 27 Le Grand Chef We explain the background of the film’s
origins, i.e., a comic strip, a book, and then a television program. We
discuss traditional cooking practices, including the traditional kitchen,
utensils, foods, and so forth. We also touch on the “language of food” in
Korea and the United States, and examine the emergence of cooking
competitions around the world. We also examine the genre of the “movie
review” in Korea and the U.S.

e Unit5: 2t] 9 2E} Radio Star. We discuss pop culture in Korea and
the world from the point of view of 7he Korean Wave. We also examine
the concept of the pop star in Korea and elsewhere. This unit also
compares the Academy Awards with the Blue Dragon Awards in Korea.

We hope you find these materials useful. Please direct questions, comments, and other
feedback to:

The Center for Advanced Language Proficiency Education and Research
(CALPER) Korean Project

c/o Professor Susan Strauss

The Pennsylvania State University

Department of Applied Linguistics

305 Sparks Building

State College, PA 16802

sgs9@psu.edu

NOTE TO INSTRUCTORS: These are designed to stimulate students’ thinking about
the Korean language and Korean people and culture.  Each Unit contains ideas for
students to further develop topics related to the films in various formats: interviews,
research, small group discussions, writing assignments, etc. Please feel free to
supplement these assignments with your own goal-specific tasks so that they best fit the
needs of your classes. We provide a blank box at the end of each segment for you to
create your own assignments based on these or related issues.
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CULTURE AND MEDIA--FILMS

UNIT5: 2}t 2 ~¥} Radio Star

This unit centers on the film 2}t] & 2~E} Radlio Star. First, we introduce the characters
and then we present a synopsis of the film, so that you’ll be familiar with the plot and the
significance of the personages within the film.

This is followed by a link to the movie trailer so that you’ll have a sense of what the film
was like—if you haven’t already seen it. If you haven’t viewed the film as yet, we hope
that this unit inspires you to do so.

A variety of activities and thought-based questions follow the link to the trailer.

I. The Characters:

PN
w52

EEDEISED

OIILF LIS 2[matn LsgE 7
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1. Synopsis:

This is another entertaining film by ©]<=2] (Lee, Jun-ik), the same director as 2] H=}
The King and The Clown. 2t] < ﬂE‘r Radlio Star is set in modern day Korea and
represents the life of a has-been rock star who loses both his fame and his confidence. He
emerges triumphant once again after much struggle and soul-searching.

The main character is a former rock star, 2+, who won the Best Singer award in 1988.
After his best hit song, ] <} F4l (“Rain and You”), he got himself into trouble because
of drugs and violence. He now performs in a small café, located in a 4] suburb. He
still maintains his pride as Korea’s Best Singer, and resents having to perform in a
suburban café. His attitude is arrogant, which is the source of an altercation with one of
the café customers. | <= is taken to a police station and locked up. # <’s long time
manager, 5715~ still believes that Z| 2= will eventually make a comeback as a rock star
and helps him to negotiate an out-of-court settlement.

As a part of this settlement, | < is commissioned to host a radio show in %3¢, a rural
area in 74! Province.

But, - remains as arrogant as ever. His job as radio show host isn’t particularly
successful. He doesn’t seem to care much about his responsibilities and makes nothing
but trouble during the broadcasts. In spite of this, 2} 5~ is always there to bail him out.

One day, % <> orders coffee to be delivered to the station from one of the local coffee
shops. It is a young woman, 7 % (Miss Kim), who brings the coffee. Z 2 allows 7! %
to actually speak on his radio show. 7 % tells an emotional story about her mother, and
the listening audience is deeply moved. This marks a turning point in the show’s success.
Many listeners now start calling in to tell their own stories, and the popularity of the
program grows exponentially. As | ‘s radio show is transformed into a huge sensation,
Z| T also undergoes a change.

%] ‘s radio show draws attention from the music industry in*]-2. Z| < is offered a deal
to return to the recording world and to resume his place as a rock star. But there is a
catch: The record company meets privately with ¥}~ insisting that he leave %=
For the sake of & ’s career, BI'W1< does leave, without telling & = why. < is
angry at B+ 71~ at first, but he realized that he needs his best friend.

1. If you'd like to watch the movie trailer, here is the link:
http://movie.naver.com/movie/mpp/mp preview.nhn?mid=5741&mcode=58088&Ilow=0
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IV. ACTIVITIES AND QUESTIONS TO DEEPEN YOUR THINKING
ABOUT FILM AND CULTURE

The film 2}t] & 2~E} Radio Star touches on issues of success and failure, arrogance,
loyalty, temptation, and friendship. These themes are artfully interwoven into the world
of popular culture and stardom. We observe how individuals rise and then fall from
grace.

The phenomenon of “stardom” and celebrity is a universal one, and one that is fraught
with extremism, complications, and drama.

Each country, however, enjoys its own trends in popular culture.  What exactly is
popular culture? What types of media representations does it include? How does popular
culture emerge in a particular country? How does the popular culture of one country
take hold in other countries, and why does this occur?

In this unit, we will be examining issues of popular culture from the points of view of:

e The pop star: music, dance, TV

e Radio
e TV dramas
e Cinema

e Celebrity vs. Stardom
e Media Awards and Awards Ceremonies

We focus particularly on Korean popular culture, but we also bring in elements of
popular culture from other countries and ask you to think about how popular culture
actually becomes “popular.”

We begin with a paragraph that presents a brief history and description of Korean popular
culture. As with many of our extended texts in Korean, we provide a vocabulary list
following the paragraph. An English translation of this paragraph can be found in
Appendix |.



Korean Culture and Media
Films and Korean Culture UNIT 5

32| t)5&3} — Korean popular culture

o] FES

5% dEEae b AR T8 AAE 98, uF oo, Dem Ay ge
gEviAlolch. 53] STl AL deluld Sebel, &, 92 L2 13 o] A4,
dol2Etd, R3] 52 MEsrE sl Be BUL WL WY

37 Al Aol e & X 7] AlZFe A 1990 Ao U 53 o} A]o}9]
o vt A &= =gmtrt “Poﬂl‘cl”“%lﬂ} I %2 =9 93, 9
EfrtE SR G digeshs At dEs HXd H ok o} A e
A2 A7E T AR a, o= dFeE BYrt. BEE gEEEe A4
ol oll = AL3], FAL, AR &9 G gk FostA|RE o] So) A= thFm A &
FHE SHOE ] A RI|E sl

@% 0% kRt 8% £3] K-pop olgtus Bele] b Auis de 39
AAE werh Fe AEshe 8 FHNE £2 750 9 - oy
GEETE Q@ s, BE, B, S 5 O 320 So4S Ak BE
Ao FHANA TA BEFE A5 SRS S FEAA Sres

o}, v, Ayt T #< 7 Ao

A §F G o FFI A/IBW ohs A AAHeR 1 AEYH
FAYS AR otk 1 NEHS a2 FHISI} obAlol, W, FelA]
gulo]a H= AtelZF =3 vk AT H=ol A tA] AlFE dstEe Aol
(The lake house, 2006)2} 3714 <1 119 (My sassy girl, 2008)7} Jlt}. 3+ IHS
U] 25 A B AN AF T o9 T4 52 Saaal 9

cdule 59 492 AYEL £ 16 RRoR BEoXE Ao HE
Aslel WASHs A3 Selvl, ERol s Snudn, el Fud
wedshs 72 Sonbl en, e wdsHE dd Soebl o Sejeke)
gt mun, AT, Mz, 20E E gest Fud 2 48 de
QEAY Eduie zAAY 498 94 % FAdE e dE
(2004)0] 2= AHre] 9]
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Vocabulary

5 R
w4 s}
o ) A
Fo]
A s}
B

5 oo}

v}od 5} o}

ZHoz

O
O

o

Ol i
o

Ho 2 rlob 2 ofN of oft 1O of
2 o ofN & o9 o,
—
Fo

o2

popular culture

to be closely connected
mass media

fad words

to lead

widely

Southeast Asia

to televise

to center on/around
popularity
formation
influence
important, crucial
popular music
commonly

support (noun)
craze, fad

overseas

domestic
representative
artfulness (about movies)
box-office value

to be recognized
example, case

best picture award
Best actress award
to exclude
historical plays
one and only
physician in charge

10
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TO THINK ABOUT
1B] VN8 \\D DEVELOP FURTHER

A. Popular culture: Korea and the world

1. In the above essay, we see that Korean popular culture is closely related to the media,
especially music, TV, and movies.

In groups, conduct an internet-based search (in Korean) to investigate the history of “The
Korean Wave.” Each group can focus on a particular genre: B-Boys, Rock, TV drama
stars, and film stars. You will probably be able to generate a list of the top four or five
“pop idols” in each genre in the short history of the Korean Wave, since its inception in
the early 1990s.

How and when did each performer start out? Find out what you can about the star’s
personality, professional training, commitment to the industry (i.e., time dedicated to
practice, rehearsals). What seemed to be the turning point in each star’s life that made
him or her so hugely popular?

Where has each star performed outside of Korea? Are these artists still popular or have
they faded somewhat in the hearts and minds of Korean people? How about their level of
popularity outside of Korea?

The following video clips may help get you started — this is just the tip of the iceberg for
this question:

http://www.youtube.com/watch?v=IzLJgia_0d8 (Planet B-boy: Korea, France, USA)
http://www.youtube.com/watch?v=hLHcggaOFkc (BoA No. 1)
http://www.youtube.com/watch?v=dMHObHeiRNg&feature=fvw (BoA in Tokyo)
http://www.youtube.com/watch?v=dMHObHeiRNg&feature=fvw (Rain)

Prepare an oral presentation to your class, in Korean, on the brief historical development
of the pop culture genre that you selected, using audio and visual aids. Be sure to cite all
of the sources that you used for your research.

11
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2. After completing the presentations as discussed above with your class, make a new list
of artists from other countries who might be comparable to the Korean artists that
emerged in your projects. You might want to look at the development of pop idols in
Japan, for example, or in the United States, or even within the more recent Bollywood
craze of India. First, generate a list of international artists who are comparable to the
Korean artists within the genres that you introduced above. Be as creative as possible,
while still maintaining a solid academic approach to the topic.

Then, in English (or in Korean if you can find sources), research how these other pop
idols because famous in their own countries. Among which socio-cultural groups are
these artists appreciated: For example, mostly teenagers and young adults? Are they also
appreciated by older adults? If so, why? If not, why not?

Miley Cyrus (Hannah Montana) has become an icon among teens in the U.S. The same
is true for the Jonas Brothers. How did these teen idols (and many others) start their
careers? Compare these performers with the Korean artists in terms of personality,
training, commitment, the turning point(s) that sparked their stardom? Try and establish
this comparison with at least 5 representative artists from Korea and 5 representative
artists from other countries.

In pairs, write a critical analysis (in Korean) of how pop idols in these various countries
rise to “stardom.” How much of each idols’ success is based on talent? How much is
based on factors such as luck, appearance, connections to the right people, and so forth?

Work with your partner in establishing what your argument(s) will be and how you will
support those arguments. Also think of counter-arguments that opponents to your thesis
might raise and provide examples to refute those arguments. Divide up the writing
sections equally. When each section of the draft is complete, combine the two halves and
work together to revise the draft and then edit the piece so that it is coherent and
maintains a unified style of writing.

3. In the introductory paragraphs on Korean popular culture, we noted that some “fad”
words and expressions originated in popular media.

Think about words and expressions that have originated in U.S. popular media, e.g.,
yadda yadda yadda from “Seinfeld” or hasta la vista, baby from Terminator 2. Try to
compile a good working set of these expressions: from film, music, TV programs, TV
commercials, and so forth. Then, try and do the same with Korean expressions.

In order to do this task for Korean, it will probably help if you could work with a partner
in Korea—either through e-mail, skype, telephone, or other technology-mediated
communication devices.

Compare your two lists, from English and Korean.

12
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How pervasive are these expressions in each language? What does this reflect with
regard to the influence of popular culture on everyday society?

ASSIGNMENT BY YOUR INSTRUCTOR

B. Media Awards: The Oscars and The Blue Dragon Awards

In the U.S. we have awards for multiple genres of entertainment: The Oscars (film), The
Grammys (recording), The Country Music Awards (country music genre), The Emmys
(television), The Tonys (Broadway theatre and musicals, and The Obies (Off-Broadway
theatre and musicals).

To be nominated for such an award is usually one of the highest honors that an artist
might receive in recognition of excellence in his or her field of performance.

As an activity related to this Unit, we’d like to suggest that you research the types of
awards that exist and are presented in Korea. Do you find any correspondences between
The Grammys, CMAs, Emmys, and Tonys in the U.S. and comparable awards given in
Korea?

As for a functional equivalent to the Oscars in the U.S., we note the Korean Blue Dragon
Award.

13
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In this section, we focus on The Blue Dragon Awards, and present the following™:

e A brief description of the Korean Blue Dragon Award

e A link to the acceptance speeches for the two actors in Radio Star
e A transcript of each actor’s acceptance speech

e An English translation of each speech (in Appendix II)

e A vocabulary list for each speech

e Activities for you to further develop your ideas

Here is a short introduction to the Blue Dragon Awards:

232934 The Blue Dragon Awards

The &34 is an annual Koran film award
ceremony created in 1963 by FA1dX and
discontinued in 1973. ~~¥ = Z resurrected the

ceremony in 1990 and it has been held annually since
then.

The % ¥ 3}#] considered only blockbusters and
popular movies of high artistic value released during
the previous year. During the selection process, about
forty movies that have made it to the final list are
screened to the public for free. After the screening of
each selection, the award ceremony opens.

The categories are Best Film, Best Director, Best
New Director, Best Leading Actor, Best Leading
Actress, Best Supporting Actor, Best Supporting
Actress, Best New Actor, Best New Actress, Best
Cinematography, Best Music, Best Art Direction,
Technical Award, Best Original Screen play, and
Best Lighting.

Other interesting categories are the Most Popular
awarded to the star that received the most Netizen
votes and the Most Popular Film awarded to the
movie with the highest viewership throughout the
previous year.

Source: http://en.wikipedia.org/wiki/Blue Dragon Awards

! The video clip, transcription of the acceptance speech, and the research comparing Blue Dragon
Awards Acceptance Speeches with Academy Awards Acceptance Speeches is from Hwang, Sung-
Hee (2009): *“A cross-cultural and cross-linguistic analysis of Korean Blue Dragon Awards
Speeches and American Academy Awards Acceptance Speeches,” conducted in the MATESL

program at Penn State.

14
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Next, you’ll find the link to the video clip in which the two actors who played | > and

vkl 4= in 2}Y] @ 2~E} Radio Star accept their Blue Dragon Award—a joint award for
best actor in a leading role:

g A ) UEE (B e 2Eb);

http://1998406144.fanpy.net/\VMM/0.0.0.0.0/473346/

And here, we provide the transcripts of the acceptance speech by each actor, from Hwang
(2009). The first speech is by 2+4J 7] and the second speech is by B}z -3:

i e: P b
ol .12 d o= e GACAN FhREE IR FeTdE F Aol
Syt F L Rhke] L o] FA o] WA H7pA A, of YF 71 m YT AR
2 oEskel 2 A gl Hel oo E RS AV ol wkayn. H
A7E oA ad velr) opdd, o ojHd UdtH BA FAY AHE FFS
A, A A RS B8] A EFYTh o] aEURe] & 97 8
FAALL A, e rE. O A oA o] Al 9 & & -2 o] &)
S w2 Aosl G dEelA A Bea, EoslX B A

o]
W7|R] ke 9= ofdy7p? 4y 33 %a] H 50 1/31 OEH A zeoy.
50 d &<t 0354'% 6]'771] O]‘j‘qﬂ] 710] 'H F AHEEA l*E— ZHA} =2 L

bo) s 215701k UW“‘OE 2 74553 223 AFES

15
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Vocabulary
TN to be awarded together
T2 honorary awards
AL old tree
A7) 2t actors/actresses
IRs] looking; appearance
=g sttt with a disadvantage
G4 kA actively; dynamically
Ll
AU dde = o] A4S oW £43] H 2L £ Ui 43 7|Eu
AHAES. Awe 2 AR vA == A A At Azbe] 4T
A AU T AR A 1A o 2= 2 d Alolof] 1 A2 ZEEo] HAEA
= A gHs FaA ®ol XA AAAEL. 2 ‘gH e AEE SaA
AL 50l Bol AMRE RUFAA & &717F 2, o] s 2oyt g &
o] Yok A AU S 28] a ek 5] B2, Al AFR ek 7,
agal o] g AR A4 A9 o|ofr|E AL I 7S IEEA HA g
271 o] ‘Y o AEPE el & G 3HAL ol 3T Y A i AU
olF9 FEY il F3t HomA ZF of7] et A o7 Bo] Foja.

\l

(@)

<t i ol 9] Hom A Y 1 o 7] & FaE A wol
R EYT oA FAlEY T sy i, TR A /I8 TH &
dolAlaL, s 2 =gAbd 7 AR A<
H o] S A A F FFIUT m A O 2 A7} Ao
o olA] <t 7H AF YT L vid oy W

o
g, ol A i Bk oA FAFUT
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Vocabulary
T-Z vt
Akt
NAA o=
o2

o) st

_9_7]

ol
i)
O

B ooy Al ox o N
k)

ot

UR VR - O D A L - N

12 2

to give oneself up to
excited

personally

(movie) audiences

to be ignored
courage; encouragement
senses

to show one’s ability
life

sweet potato

mentor; teacher
very close

friend

leading role
supporting role
minor part; extra

TO THINK ABOUT

DEAS AND DEVELOP FURTHER

1. Analyze each actor’s speech from the following points of view:
STRUCTURE: in what order is the information provided
CONTENT: what is being said (e.g., thanks, recognition, etc.)

FORMALITY: how is this being said? Also note the level of directness.

What types of content and expressions do both speeches have in common?

If you note variations in terms of degree of directness and indirectness, what linguistic
markers create those impressions?

17
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Working in groups of three or four students, locate two Academy Awards Acceptance
Speeches for the category of Best Actor in a Leading Role. Transcribe those speeches in
English.

Now, compare the STRUCTURE, CONTENT, and FORMALITY levels between the
Korean Blue Dragon Awards Acceptance Speeches and the Academy Awards
Acceptance Speeches.

What types of discursive features do the U.S Acceptance Speeches share with the Korean
speeches? In what ways are the speeches in Korean different from the speeches in
English? Be specific.

Each group should share their findings with the class and the instructor can record the
lists of similarities and differences.

2. As a class, establish your own Awards Ceremony in Korean. Give it a creative
name—the awards should be related to “Performance in Our Korean Classroom.”

First, establish 8 categories for awards, for example: Best Oral Presentation, Best
Performance on the Mid-Term, Best Excuses for Not Turning in Homework, and so forth.

Then, have students nominate three classmates for each award. This would depend on
the size of your class; you want to be sure that every student is nominated for one type of
award.

Then, perform your own Awards Ceremony, with each student preparing a two-minute
Acceptance Speech. If necessary, prior to each speech, have students distribute
vocabulary lists for words or expressions that that your classmates may not be familiar
with.

ASSIGNMENT BY YOUR INSTRUCTOR

18
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C. Radio as Mass Media and Popular Culture

In Korea, radio programs are broadcast in Seoul and aired throughout the country. There
are a wide variety of radio shows targeting a number of different audiences: classical
music, traditional Korean music, Korean pop music, American-British pop music, movies
and original sound tracks, talk shows on social/political issues, and so on. The major

broadcasting companies are -3} (MBC), gt=r1< (KBS), A2%<% (SBS), and
2 EHH (TBS).

One of the more popular radio programs in Korea is 4! 4! E} 3}, produced by MBC. The
hosts are 415 and 71414, 215 is a member of a famous idol group, 77351 ]
(Super Junior) and 714143 is a popular comedian. Their show 44l E}3} is aired on
Saturday and Sunday from midnight to 2 a.m. You can listen to previous broadcasts
through the program’s website.  http://www.imbc.com/broad/radio/fm/enjoy/index.html

moC

OHOITH) QOIS - AHAAL o

LE) BHoH U F

=chSE
CHAIE7]

I ATH
NIz
LEER G
-‘5.-0 | e +mip AL A

Fasir
m/enjoy/index.html
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Below we provide one story that a radio listener wrote to the station:
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Vocabulary
<+ come and go
2o e shyness
LIRS apartment security office
ZHA| tuna
e, complicated
A facial expression
2z}t to misunderstand
g J5oh to scratch one’s head (often indicate showing embarrassment)
R circumstances; situations

TO THINK ABOUT
D] VoNSl D DEVELOP FURTHER

1.

The story recounted by the radio listener takes the form of a personal narrative. In
groups of 2-3 students, read through the story and figure out what it’s about. The
narrative presents a particular problem/issue and the writer reports how and why it
occurred and how it was resolved. Each group should first practice writing a summary of
this narrative, making sure to paraphrase rather than using the author’s actual original
words.

As part of your original groups, analyze the STRUCTURE of the narrative. How did the
author present the sequences of events? How did she represent the speech of others?
Why does she at times use the polite verbal ending and at times the deferential ending?
Try to find synonyms or other types of alternate expressions to indicate the sequencing
and or causes of events. Generate an inventory of these expressions on the blackboard.

As an individual student project write a humorous narrative telling a story in which a
problem (and/or misunderstanding) occurred and explaining how it was resolved. Be sure
to build in an extended sequence of events/causes of that problem to lead dramatically to
its resolution. (Use details, reported speech of others, etc.). Then, as a class, students can
simulate a radio call-in show and tell their story to the host.

Try to locate a similar type of radio call-in show in the States. What common elements
does this program share with the Korean show? What differences do you note?
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RECAP

CLOSING QUESTION TO THINK ABOUT AND DEVELOP

In Units 3, 4, and 5 we presented the concept of film as mirror of society. We also made
a number of very strong connections between the specific elements in the films and
“culture.”

Try and re-create as many instances of “culture” that you visited and addressed in the
three units combined. How do these concepts of “culture” differ from the traditional and
stereotypical views of culture that you often read about, especially with respect to
differences between Korean and U.S. American cultures.

In all three films, we found interesting depictions of the darker side of the human psyche.
That is, we observed severe abuses of power, and multiple instances of betrayal, self-
promotion, dishonesty, ambition, greed, and temptation. In contrast, however, we also
observed, in all three films, the notion of UNBENDING friendship and loyalty.

How are these instances of the human psyche reflections of culture? What cultural values
do you see repeated in these films? Why do you think these themes recur? Can you
think of other films (Korean and otherwise) in which such tensions between the darker
side of man and friendship/loyalty are the main themes?

Throughout these three units, we discussed how and to what degree socio-
historical/cultural/political influences are reflected in the various genres of media: film,
TV, music, dance, internet.

In what ways and to what degree do particular elements of culture influence cultures of

other countries? In what ways and to what degree do elements of popular culture enter
into and shape our everyday lives?
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This concludes Unit 5 in CALPER’s Culture and Media Series. We hope that the unit
and activities contained in it have provided you with new insights into the language and
culture of Korea. As noted in the introductory section, one goal of this unit has been to
present language and culture as an integral whole—to enhance your awareness of
language through culture and to deepen your understanding of culture #Arough language.
We hope that we have achieved this goal.
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APPENDIX
[‘Koran popular culture’]

Cultural media is closely tied to Korean popular culture. This essentially refers to mass
media such as movies, popular music, and television. In Korea in particular, television
programs (e.g., drama, music shows, and variety programs) have received much attention
from the masses since many of the latest fashions, hairstyles, and fad words originated
through these programs. Korean pop culture has been mushrooming in other countries,
especially since the mid-1990s, when Korean TV dramas were broadcast in Southeast
Asia. Since that time, Korean popular culture, which centers around movies, pop music,
and TV dramas, has burgeoned in most Asian countries, including Japan and China.
This recent popularity of Korean culture outside of Korea is called “the Korean Wave”
(hallyu). While a full understanding of the development of popular culture would require
an understanding of the influences of political, social, and historical factors, we focus
here only on mass media and “the Korean Wave” as a point of entry into Korean popular
culture.

Korean pop music has recently been referred to as K-pop. K-pop is especially popular
among teenagers and young people. The leading musicians in this genre include solo
singers and group performers who produce various genres of music, including ballads,
rock, hip hop, rap, and so forth. Some musicians are called ha/lyu kaswu (‘Korean Wave
musicians),” and this term refers to those who record albums in Korea and other
countries. The most famous Aallyu kaswu are Boa, Rain and Nara Jang.

Granted, Korean cinema grew popular in Asia due, in large part, to “the Korean Wave.”
However, Korean films and filmmakers have been recognized world-wide for their
artfulness, creativity, and box-office potential. Korean movies are now being re-made
elsewhere in Asia in addition to Europe and the U.S. into films that match those cultures.
Two prime examples are: sinelae ‘The Lake House’ and yepkicekin kunye ‘My Sassy
Girl,” each of which was first produced in Korea with Korean actors and then re-made in
the U.S. in English with English-speaking actors. In addition, many Korean films are
receiving nominations and awards at awards ceremonies around the world, including the
Cannes International Film Festival.

In the case of TV dramas, Korean serials typically consist of sixteen episodes. There are
wel hwa dramas (televised on Monday and Tuesday), swu mok dramas (televised on
Wednesday and Thursday), cuwumal dramas (televised on weekends), and //// dramas
(televised everyday). These TV dramas include genres such as comedy, romantic
comedy, historical drama, romance, melodrama, etc. One of the most famous and most
popular dramas aired in many countries is Dae Jang Geum (“The Jewel in the Palace,”
2004), which is a historical drama based on a unique figure in the Joseon Dynasty—a
woman who serves the family first in the capacity of chef, and then as the royal
physician.

25



Korean Culture and Media
Films and Korean Culture UNIT 5

APPENDIX II
[Sung Ki Ahn]

Well, Joong Hoon Park and | received an award together for our roles in 7o Cops
twelve years ago in another awards ceremony. | am very happy to receive this award
with Joong Hoon Park again, after so many years.

Actually, 1 was worried about the many honorary awards that | received in the past,
because | didn’t think that |1 was mature enough to deserve them. | really appreciate the
Blue Dragon Award, which has allowed me, like an old tree, to have the opportunity to
blossom.

And, | am very thankful to our producer, Seung Hye Jeong, who made it possible for me
to be here, to the beautiful writer, Suk Han Choi, to actors and actresses with whom |
worked as if with family, including Jeong Yun Choi, and to our director, Jun Ik Lee, who
always says (modestly) that he “didn’t do anything.”

((Addressing Joong Hoon Park)) You can wait a just a bit more, can’t you?

People keep talking about the fact that | have been in the acting profession for 50 years.
But, don’t you think that my rather unbelievably young looks indicate that I have been
acting for less than 40 years? It is quite the disadvantage for me. It is a very good thing
for me to have been acting for such a long time, though. | would like to thank all of you
who have always followed these movies for the past 50 years, and | want to share my
joys and sorrows with you through movies, even though I am not sure how long I will be
able to continue to act. Finally, I am thankful to my family and to my dear wife.

[Joong Hoon Park]

Thank you. Honestly, | used to feel a little proud of myself, happy and excited when |
won awards in the past. But, now, my first feeling is gratitude. Thank you so much.
Actually, | have been mentally and emotionally weary by the rather cold response from
audiences to my recent work. But, | was greatly encouraged by your overwhelming
reception for “Radio Star.” This award also has given me strength. | really appreciate it. |
have many people whom I really want to thank. | am grateful to my loving family, to the
screenwriter, Suk Han Choi, who did a wonderful job transforming a one-page story into
this film Radio Star, and to our movie producer who we call ‘Morning,” Seung Hye
Jeong. While filming, the director, Jun Ik Lee and | talked a lot more about life than the
work itself. | learned a lot from the discussions that we had in Young Wol for three
months when we ate sweet potatoes every night. | will never forget that. Thank you. And,
above all, 1 am so honored to receive this award with Sung Ki Ahn, who is the best
teacher of my entire life, my respected senior, and if | dare say, my best friend. Finally, |
was so fortunate to receive numerous awards, and from now on, | won’t mind playing
any role—the lead role, a supporting role, or a minor role in movies. | hope that I can
win in a category like “best actor in a supporting role” or “best actor in a minor role” next
year or the year after next. Thank you.
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